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DRURY LANE. 
BALFEL’S NEW OPERA, 


How glad we are that native talent is so 
much on the rise, and how pleased we feel 
to see itso well appreciated—another tri- 
unph at Old Drury in Balfe’s new opera, 
“The Bondman,” which was produced 
on Friday. The dramati¢ portion of the 
work owes its origin to an jnteresting 
French piece called “ Le Chevalier de St. 
Georges,’’ in which M. Lafont played the 
principal part, at Paris, in 1840. It was 
subsequently played by the French com- 
pany at the St. James’s Theatre, and an 
English adaptation of it was brought out 
at the Prineess’s, James Wallack sustain- 
ing the character of the mulatto hero. In 
the opera under notice the original piece 
| has been adhered to very closely by Mr. 

Bunn, whose poetry upon this occasion is 
far superior to any other he has yet pro- 
duced; he has now proved that when he 
takes time he is capable of excellent writ- 
ing. Mr. Balfe conducted his opera, and 
« on entering the orchestra was warmly 
cheered. The overture commenced, pro- 
ceeded, and ended without affording us 
mouch reason to augur favourably of what 
was to follow. The plot of the opera be- 
ing already familiar to the public, we shall 
not dwell very minutely upon it. Suffice 
to say, that the principal character, Camille, 
is a young mulatto of St. Domingo, who, 
in his youth, had dared to kiss the hand of 


eye een 


‘ Corinne (Miss Romer), the daughter of . 





his proud mistress, for which act of inse- 
lence he receives a lash of a whip across 
the face from the mother. The boy disap- 
pears, no one knows whither, and after a 
lapse of several years, during which time 
Corinne has married and become a rich 
and beautiful widow, re-appears under the 
name of Ardenford (Mr. Harrison), the 
bravest and most accomplished chevalier 
in all Paris. Corinne meets him, and is 
struck with his resemblance to the young 
Camille, whom she still remembers with 
fond affection, but Ardenford not being 
aware of her Jove for him, preserves his 
incognito with jealous care. Meanwhile a 
marriage is on the tapis between Count 
Floreville (Mr. Rafter), the son of the old 
Marquis de Vernon (Mr. Weigs), who 
sees with mortification that Ardenford is 
likely to interfere with the count’s preten- 
sions, and in order to get him out of the 
way procures an order to consign him to 
the Bastile. Ardenford jis accordingly 
seized and locked into a carriage, in which 
he is to be conveyed to prison, but bya 
pleasant stratagem he induces the count to 
take his place, and thus causes his rival to 
be thrown into the Bastile The opening 
chorus, * The Chase, the Chase,” is cha- 
teristic and spirited; then, after Corinne’s 
story of the young slave who loved her, 
comes a delightful ballad, full of freshness 
and feeling, “Child of the Sun.” It was 
sung with great fervour and expression by 
Miss Romer, who was in remarkably fine 


















































































































































































































































































































yrice. fn the second act the old marquis, 
by teliiug Corinne that Ardenford is about 
being married to an English lady, induces 
her to give her conseat to sign the contract 
of marriage. A large party is given by the 
marquis to celebrate this event; but the 
count, who has been shut up in the Bastile, 
does not make his appearance, and Corinne 
feels her love for Ardenford become every 
moment stronger. At length the count 
arrives, indignant at the trick which his 
mulatto rival has played him; he, however, 
masters his rage, and tells the mulatto he 
is a slave, which ends in a challenge for a 
duel. In the third act, the marquis, hav- 
ing discovered that the mulatto, Ardenford, 
is his son, by a slave girl in St. Domingo, 
endeavours to prevent the duel between the 
brothers, by confessing to Ardenford the 
relationship in which the count stands to 
him. The haughty mulatto wil! not, how- 
ever, listen to the appeal, unless the mar- 
quis publicly acknowledges him as his son. 
This he refuses to do, and the brothers re- 
pair to the place of meeting. The mar- 
quis attends his son, the count, as his se- 
cond. Ardenford, shocked at the unnatural 
conflict, consents to forego the duel, even 
at the risk of being branded a coward; but 
this generous sacrifice is prevented by Co- 
rinne, who, having overheard the confession 
of the marquis that Ardenford is his son, 
now publishes it to the world, and gives her 
hand to the noble Bondman. ‘Here Mr. 
Harrison came out in his acting and sing- 
ing in such a truly energetic manner, that 
he really took the house by storm; we 
never thought him capable of so much 
feeling and energy. The finale is very 
effective ; the quintet in particular is rich 
in colour and expression, and was greatly 
applauded. At the fall of the curtain the 
principal artists came forward at the una- 
nimous call of the house, and having ob- 
tained their full meed of bravos and bou- 
quets, they made way for the composer, 
who was applauded to the echo, after which 
Mr. Bunn was loudly called fur, who re- 
turned his grateful acknowledgements. 
There is some pretty scenery, and the 
dresses are very beautiful. 
_ . HAYMARKET. 
Kate O’Brien, a character full of interest 


and nature-like vivacity, in Bayley’s petite 
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comedy of “ Perfection,’ was chosen on™ 
Monday by Miss Reynolds to make her 
debut in. We somehow (but we may be 
wrong) fancy we have seen this young lady 
before, and if our memory is correct, it was 
at the Strand. Her manners are most lady« 
like and preposessing, and she has a capital 
knowledge of those exigencies which 
stamp an old stager; this confirms our 
opinion of her having acted before. She 
charmed us with two songsin the mezzo 
soprano style—they were executed with 
great archness, and considerable ability— 
both were encored. Miss Reynolds was 
certainly received throughout the piece 
with numerous tokens of pleasure, in the 
shape of *‘claps,’’ and she was called be- 
fore the audience amidst showers of ap- 
plause. 
MARYLEBONE. 

Upon our visit to the above very com- 
pact and comfortable little theatre, we were 
highly entertained with the performance of 
Messrs. Cony and Blanchard, with their 
really wonderful dog, Hector, whose doci- 
lity and sagacity in a well-arranged melo- 
drama, possessing great interest, called 
“The Brigand Monk; or, the Dog of St. 
Bernard,” is truly astonishing. Although 
the performers generally speaking exerted 
themselves with great credit, the acting of 
that excellent actress, Mrs. Campbell, is 
particularly deserving of notice, as it pos- 
sesses that natural style which few artistes 
of the present day possess, and cannot be 
too highly appreciated. The amusing in- 
terlude called ‘* On a Visit to my Aunt’s” 
gave Miss Martin and Mr. T. Lee an op- 
portunity of receiving the well merited 
applause of the audience. The evening’s 
amusements concluded with a melo-drama 
entitled “The Six Degrees of Crime,” the: 
production of which reflects the greatest 
credit on the management, as the scenery, 
dresses, &c. were excellent; the piece was 
well played, and the curtain fell amidst the 
hearty applause of a highly respectable, 
but not so numerous an audience as the 
spirited proprietor so richly deserves. 

MADAME TUSSAUD'S. 

As many of our readers visit London at 
this time of the year, and thousands go to 
the bazaar in Baker Street to look at the 
many wonders that are exhibited there’ in 
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the animal creation, we would remind them 
to make the best use of their time, and, as 
the old saying is, ‘kill two birds with the 
same stone,” or, in other words, see the 
above exhibition at the same time. Many 
new and interesting figures have been 
added since last year, amongst which are 
the heroes of India, Hardinge and Gough, 
in their full uniform as British generals, 
and Mr. Macready, the eminent tragedian, 
in a real Roman costume of splendid mag- 
nificence and of great value, the only dress 
of the kind ever seen in England; also an 
entire new group of the royal family, her 
Majesty surrounded by all the present great 
officers of state in their court costumes; 
this is indeed worthy of the inspection of 
the country folks, who have no opportunity 
of witnessing royalty; the likenesses are 
admirably calculated to give a just idea of 
the persons intended to represent. Also, 
Napoleon's relics, which ought to be seen 
by every person who wishes to make him- 
self acquainted with that once wonderful 
character. The admission is only 1s. 
LAURENT’S CASINO, 
ADELAIDE GALLERY. 

We last week visited this place of 
amusement, and posted ourselves not far 
trom the orchestra; what struck us peculi- 
arly was this, the brass instruments are 
employed much too powerfully, and they 
drown the voice of the singer; this indeed 
is a fault prevalent in most orchestras in 
this country, and our musieians will do well 
to take a lesson from their compecrs of the 
continent. “They manage these things 
better in France,” and especially in Ger- 
many and Italy; but we need not refer our 
trumpet and clarionet players to such dis- 
tant realms, as an occasional visit to the 
Italian Opera here will give them many an 
useful hint—three trombones, an ophicleide, 
two horns, a cornet-a-piston, two clarionets, 
with oboe, flute, and a bassoon (as at the 
Casino), from which last Mr. Winterbottom 
elicits sounds sometimes with more zeal 
than discretion, are quite enough altogether 
to wage a most unequal war with the efforts 
of any vocalist, unless the “ wind be tem- 
pered to the shorn lamb.” It is incumbent 
on us to speak in high praise of the sing- 
ing of Miss Clairton, who, on the evening 
that we attended, sang Rossini’s beautiful 


oa 





scena, “ Bel razzio di speue,” in ‘ Semi- 
ramide,” or, as it is Englished, “ At length 
the brilliant ray,’’ with much taste, as also 
“Scenes of my youth;” her intonation is 
correct, her ear good, and her execution 
brilliant. Mr. Streather on the flageolet 
is also entitled to deserved considerdtion 
for what, in the technical language of mu- 
sicians, is called clean playing. The new 
Neapolitan is a spirited and admirable com- 
position. After the concert came the ex- 
hibition of the Gas Microscope, and here 
our criticisms must be directed rather to- 
wards the spectators, who kept up a €ollo- 
quial conversation with the exhibitor, more 
remarkable for freedom than wit, and who, 
on the display of a piece of cere-cloth from 
some antique mummy, gave a round of 
applause—for the ancient Egyptians, un- 
conscious souls! Finally came the grand 
attraction of the evening, the ball, and 
although it is rather bizarre to see a com- 
pany dancing in hats and bonnets, great 
coats and muffs, and that the “Polka” 
seemed to be sometimes a rather close hug, 
yet very good order was throughout percep- 
tible, and we have no doubt that the patties 
engaged on the light fantastic toe left very 
well pleased with their evening’s amuse- 
ment, in the height of which we left them 
to record our historical notice of the event 
here presented to the reader. ° A visit to 
the Casino will give great satisfaction. 
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THE LORD CHAMBERLAIN AND 
“THE THREEPENNIES,” 

Hardly a week passes but a Minor joins 
the now swelling band of “ Threepennies,” 
and makes itself a Minimum instead. It 
may, perhaps, be recollected that the same 
week Mr, Honner reduced the prices of 
admission at the City of London Theatre, 
we took notice of the circumstance, and 
prophesied in an article some of the evils 
that would result from such a course of 
proceeding. All those evils have regulted, 
and our painful duty is now to say what 
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will be the concluston of this extraordinary 
commotion in the theatrical wofld. We 
have reasons to suppose that the Lord 
Chamberlain, the illuminator of the parti- 
cular “world we live in,” will soon dispel 
this cloud which has risen over it, should 
it become in its onward course too black to 
be endured. Managers should refer to 
the 8th clause of ‘* The Theatres Regula- 
tion Bill,” and they will there perceive 
that the Lord Chamberlain has it in his 
power to withdraw the lieense of their theatres 
at any time he may think proper; and we 
have not not an atom of doubt but that 
some order either to raise prices of close 
certain theatres will (should affairs not 
amend of themselves) be soon issued. Of 
course the state of the different treasuries 
will be first examined into before any de- 
cidedyjsteps are taken, and those who are 
found to have acted from avaricious mo- 
tives, or because “the other did it,” a 
powerful reason, by the bye, with mana- 
gers, will have to obey such order as 
may be made. We are not one of those 
who write and talk against managers on 
every possible oceasion; it is seldom we 
find fault with their proceedings, having, 
as we see, no reason for so doing, but when 
we behold the amusement of the public 
about to be sacrificed to the hopes of gain 
of these gentlemen—when we see them 
cutting their own throats, it is our duty, as 
a paper espousing the eause of the drama, 
to stand forward and acquaint them with 
their position. There is no class so blind 
in some things. as European managers, and 
the spirit of imitation prevails amonst them 
to a degree almost incredible. When we see 
them all playing the same trashy piece, 
because a certain gentleman wrote the 
story on which such picce is founded, we 
are inclined to laugh. But when we see 
them all lowering their prices, and send- 
ing their theatres and reputations to no- 
where, because one gentleman of respec- 
ability was compelled, through opposition, 
to reduce the entrance fees to his theatre, 
we cannot but think seriously of the mat- 
ter, and consider the managers very fit 
persons to be served with tickets of invita- 
tion to the moon. Every one knows that 
just before Christmas is the worst time in 
the year for theatricals, but the managers 





this year seem to be obstinate, and: won't 
know it, and consequently down go:their 
prices, the scum of the neighbourhood 'rush. 
with glee to the theatre, and the respecta- 
ble people keep away. Are all our minor 


theatres, then, to be entirely supported*by: 51:2 


the canaille? What a question to:ask! 


Aud yet such seems to be the intentionfjof:.. 


our managers, if, as we have before sdid,? 
the Lord Chamberlain does not, by a:-wawe 
of his wand, put things to right, restoré 
the middle classes their amusements; and 
the managers their wits and reputationgo: 0 


EPIGRAMS. 
THE VICTORIA THEATRE. ; 
They say that Pickford, the Victoria’s — 
bought, ae 
To turn it to a luggage store; y 
If so, the place will be a good’s resort, 
Which only rubbish held before. 
“THE BATTLE OF LIFE,” BY BOZ, 
So soon as Charley Dickens’ tale appears, 
Th’ adapters seize their ready paste and 
shears ; ; 
And lively battles 'mongst theatres rise, 
Who shall be first to get the Christmas prize ; 
But who the Dickens ever knew before 
A peace (piece) to stir up such a precious 
D 





war ? 





LETTERS FROM LOUNGER LAZY, 

My Dear Sir, — Sir Edward Lytton 
Bulwer Lytton’s (I think that is the correct 
order of his names, though I should not be 
at all astonished if it were not so) comedy 
of ** Money” enjoyed, if I recollect right, 
rather a protracted “run,” on its first pro- 
duction, at the Haymarket. I invariably 
find my ‘‘money” rune rather short, but 
that’s neither here nor there. Poor as is 
its plot, improbable and overstrained as are 
its incidents, nevertheless the characters are 
so artistically drawn, are so life-like, stand 


out on the canvass so well, that none can ~ 
wonder at its success. There is always an“ 


inclination on the part of the English to 
laugh at their own follies, or, as the French 
say, * they like to see themselves ridiculed,” 
and in this work there is abundance of 
scope for amusement of that description. 
Clap-trap, too, it boasts conspicuously, but’ 


then it is very neat and cutting, very artis-” 
tically treated. Evelyn is the hero, I‘am 


now speaing of its performance at Sadler's’: 


Wells, and of course was impersonated: by 
Phelps; it is an arduous part, and rather: 
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ot# of this actor's line; he wants more re- 
finement and elegance for characters of this 
class, and I would rather have seen Cres- 
wick in it. The great beauty of Phelps’s 
acting ‘is his energy, his unaffected energy, 
and in the assumption of the stronger pas- 
sions'he appears to better advantage than 
when depicting gentler feelings—his acting 
in Evelyn was decidedly very meritorious, 
but put me in mind too much of Macbeth 
or Hamlet in plain clothes—his cutting 
sarcasm is good, very good, when not over- 
strained, and his anger splendid. Altoge- 
ther Phelps is} a very fine fellow when he 
takesjpains, but I prefer seeing him in the 
classical and antique rather than in the 
modern—in the Roman rather than in the 
Cockney. There is no very great room for 
the display of Miss Addison’s talent in 
Clara Douglas, but nevertheless it is a cha- 
racter which requires to be delineated in a 
very superior style, and this young actress 
acquitted herself admirably; there seems 
to be an innate grace about her acting—a 
lady-like elegance, which is exceedingly 
prepossessing. Iam a great admirer of her 
style, because I feel assured that she is 
made of “ the right sort of stuff,” that she 
will at a future time reach the top of the 
tree. In nocharacter she has yet attempted 
has she made any approach to a failure, but 
in all; more or less, has left an unequivocal 
impression. I like her better in her pathe- 
tic parts, where the grace and gentleness of 
the woman are called into play, than in her 
delineation of the ruder passions. The 
remaining parts in the comedy were well 
supported—Bennett, as Stout, played with 
tremendous gusto, and Mellon beats Web- 
ster in Graves—Scharf, with all his love 
for exaggeration, was a very efficient Sir 
Frederick, and Younge played Stingy Jack 
excellently. Miss Cooper was a very ad- 
mirable Georgiana, and played with great 
vivacity and neatness; and Mrs. Marston 
made a very captivating widow. The sce- 
nery is very excellent, but there isa sad 
draught comes from the stage, a terrible 
overplus of Dr. Reid's cold air, which 
ought if possible to be remedied, as one 
sits throughout the acting in mortal fear 
and. trembling* of a fit of rheumatism or 
influenza.. The pantomime, | hear, is to be 
an out-and-outer, 
LounGcerR Lazy. 
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PROVINCIAL. 
From our own Correspondent. 

Liverroo. Royal AMPHITHEATRE— | 
Mr. Copeland, the indefatigable manager, 
has drawn an excellent company together. 
Mr. H. Hamilton, the representative of 
Irish characters, is here, and is succeed- 
ing very well, Several benefits have'taken 
place, and Mr. H. Betty has proved a great 
card. His Othello is a fine piece of acting 
indeed. With Mrs. Copeland's Desde- 
mona, Mrs. Waliis’s Emilia, and Mr. 
Chamberlain’s Iago, the play is admirably 
acted. Mr. Betty takes his benefit on Fri- 
day ; “ The Lady of Lyons” and “ Pizarro” 
are the pieces, The boxes are nearly all 
taken, 

Davenrort,—Mr. Aldridge, the African 
Roscius, who appeared here some months 
back, is again playing here. He is a ta- 
lented actor, 

Leeps.—Our theatre hes been well at- 
tended, and the favourite actors who are in 
the habit of taking benefits have had very 
good houses, amongst whom is an actor 
new to us, a Mr. Dickinson, who played 
Richard the Third for his benefit, The 
house was crammed full. This actor has 
made a great impression upon the play- 
goers here. 

Hutit.—The winter season commenced 
on Monday under an enlivening aspect. 
The national anthem, although not an- 
nounced, was, according to the manager’s 
good old English custom, given by the 
whole of the company, The house is much 
improved by the joint efforts of the uphol- 
sterers and decorators, and has altogether a 
warm and comfortable appearance. “ Ham- 
let,” the opening play, was very well repre- 
sented, and the audience seem well satis- 
fied with Mr. Cobham, whom they called 
before the curtain to receive their congratu- 
lations. We hear that the manager, Mr. 
Pritchard, has several new actors in his 
company to introduce to the Hull audience, 
whe are said to be very clever. 

CHIT-CHAT. 

We are given to understand that the 
pantomime at the Lyceum will be founded 
on the fairy fable of ‘The Butterfly’s Ball 
and the Giasshoy per’s Feast,” Collier will , 
feel himself at. home again as clown, while. 
Frampton and Miss Laidlaw will make a 
captial pair as harlequin and columbine. 
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We understand that shortly after Christ- 
mas Phelps will venture on a revival of 
Byron's splendid tragedy of “ Marino Fa- 
liero,”” on a most splendid scale of produc- 
tion ; we hope he may, for the play, though 
it may not be altogether calculated for dra- 
matic representation, contains some really 
beautiful scenes, and the part of the Doge 
himself will give Phelps a good opportu- 
nity for the display of his histrionic powers 
and-the exercise of his art. 

Bertioz opera, “La Damnation de 
Faust,” has been produced at Paris, and 
been very successful; the music is very 
original and eccentric, though the opera is 
much too long in representation—with ju- 
dicious curtailment it is likely to become a 
favourite. As the least thing sets Paris ina 
furore, no doubt there will be plenty of 
French excitement about this opera. 

We are informed that the present season 
over at Drury Lane, Mr. Bunn will not 
venture on another campaign, or place him- 
self in the field in competition with the 
Italian Opera company; if so, the Prin- 
cess’s will be the only English opera house 
in London. 

We are informed that Charles Dickens's 
story, ‘The Battle of Lite,” will be dra- 
matized at the Haymarket, Lyceum, Adel- 
phi, Olympic, City of Londen, Standard, 
Pavilion, Queen’s, Marylebone, Princess's, 
Surrey, and Victoria Theatres! We can’t 
but say from the depths of our heart “ God 
forbid.” 

Moscue ues has been playing at Leip- 
sic, and met with very great success. 

The project for building a new theatre in 
Leicester Square seems to be altogether 
abandonad, and we are told there are some 
thoughts of appropriating the ground to 
the erection of a Roman Catholic chapel— 
“ To what strange uses do we come !”” 

There is no truth whatever in the report 
that an action is pending between Mr. Bunn 
and Messrs. Addison and Hodson, of Re- 
gent-street, respecting Flotow’s opera of 
“ Stradella.” 

New Paris THeatre.—M. Alexandre 
Dumas’ new dramatic establishment, the 
Theatre Montpensier, is to be opened on 
the 18th inst, It is said that the decora- 
tions and mise en scene are of the most 
magnificent description. 
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MENDELSSOHN comes to London in. the 
spring to superintend the production of: his 
oratorio of “Elijah,” which will be. pro- 
duced at Exeter Hall in a very grand style) 

The celebrated composer of ballets, Paul 
Taglioni, has left the Theatre Royal, Ber 
lin, and has been engaged by Mr. Lumley; 
for her Majesty’s Theatre, as ballet masten, 
in the room of M. Perrot. 

MADLLE, LucaLe GRAHN has just. stic+ 
ceeded Mdlle. Fanny Elssler at. Rome; 
and at the end of the season Mdlle, Car- 


lotta Grisi is to replace Madile., Lucile. 


Grahn, who leaves for Vienna, i} 

M. Scrise.—A new vaudeville, in one; 
act, entitled ‘* La Protegee sans le Savoir,’’. 
by that popular farceur, M, Scribe,was prg- 
duced with the greatest success on the,6th 
inst. at the Gymnase at Paris, 

It was currently reported last week that 
Mr. Bunn would quit Drury-lane Theatre 
at the end of the present season, and that 
Mr. Macready was to succeed him as,ma- 
nager. Secondly, that Mr. Lumley had 
engaged the poet as his principal factotum, 
at her Majesty’s Theatre. Thirdly, that 
he was to get up operas at the Surrey 
Theatre. And, fourthly, that he was to 
play the first fiddle at Covent Garden, 
during the performances of the Royal Ita- 
lian Opera. All these reports may be 
rolled up into one emphatic word—Fudge! 
Mr. Beale, of the firm of Cramer & Beale, 
has given an official notice that all commu- 
nications relative to Covent Garden must 
be made to him, 

Casino.—The premises in Holborn, op- 
posite Southampton-street, wnich were fore 
merly Baths, are now converted into. an 
immense Concert Room, Casino di. Venise: 
Promenade Concerts will be given nnder 


the direction of Mr. Grattan Cooke, whos: 
has engaged a most excellent band) (allo: 
Englishmen), with Mr. Blagrove as the +? 


leader. The interior is fitted up im ithe 


most splendid manner; the place where: 


the bath was will be the promenade, and 


the seats will be erected on each side, a-v! 


litle elevated. Dancing will commence 
after the concerts, and every thing -will ‘be 
attended to, so as to insure the respecta- 
bility of the undertaking. 

The Pantomime that was to have been 
produced at the Princess’s Theatre this 
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year was written for it by Lewis, and’ we 
hear founded upon Ariosto’s poem of en- 
chantment ‘calicd “ Orlando Furioso,;’ 
after the style of the successful Covent 
Garden. Pantomime, ‘“ The Castle of 
Otranto.””» We understand that on account 
of its only being sent in by the latter end of 
September, it was found impossible to put 
it upon the stage by the 26th of this month, 
and consequently it was abandoned. 

Mr. Vincent Wallace, we believe, we saw 
at Drury-lane Theatre, the other evening, 
witnessing the triumph and success of 
“Phe Bondman.”’ He has concluded the 
sévond act of his own opera. 

The Lord Chamberlain and the Minor 
Tiiatres are in contention at present rela- 
tive to the reduced prices. 

Mademoiselle Rachel hss written to the 
“Siecle” to deny the report of her having 
deserted the Roman Catholic Church, 
Jules Janin, the king of dramatic critics, 
thus gives his opinion of this lady :—* It 
is all over with her; she has left off study. 
she revels the whole night through, she 
drinks grog, smokes tobacco, and intrigues 
by wholesale. She gives soirees where peo- 
ple appear in their shirt sleeves. Since 
she has come of age it is all up with her. 
She -has become dissipated. Surely the 
French Theatre rests on a better foundation 
than the tottering feet of Mademoiselle 
Raehel.” 

We understand that M. Costa has en- 
gaged M. Petipa and Adele Dumilatre to 
lead the ballet at Covent Garden. Sophie 
Fuoco is likely to obtain an engagement 
here. 

A boa constrictor belonging to a show- 
man in London was the other day seized 
in execution for rent. 

Itis. now almost certain that Jullien will 
next: Season wave his baton in the Collos- 
seum. The prices will be higher than at 
Covert Garden, and it will be a rendezvous 
for the aristocracy. 

Mademoiselle Dejazet, the queen of the 
French »Vaudeville, who met with such 
success at the St. James’s Theatre, has just 
turned: her fiftieth year! To those who 
have»seen her in Gentil Bernard this fact 
wilkappear hardly credible. 

Wethearthat the Count de Montemolen 
has presented Mr. Webster, the Manager 





of the Haymarket Theatre, with some ster- 
ling proof of his estimation of that gentle- 
man’s kindness and courtesy. 

The Lyceum Theatre was last week 
madc by patronage a Royal Theatre. 

At the Lancaster Circus, one night last 
week, during the performances, the whole 
of the gallery gave way. Luckily there 
were empty benches, or the consequences 
might have been indeed serious. As it 
was, a great many of the gods received 
severe bruises and contusions, “ Billy 
Stubbs’’ is the Clown here. 

Inquiries are frequently made as to where 
the Boleno family are at present. George 
Anderson, the Pantaloon of the Surrey 
Theatre last year, was Masson Boleno, and 
the Deulins, or Dowlings, at present at the 
Surrey, comprise the rest of the family (?) 

A Goop Toast.—The Drama _ unshack- 
led, Genius the only patent, the Public the 
only licenser, 

‘** La Closerie des Genets,” the piece 
produced at L’Ambigu, Paris, the plot of 
which we gave in No. 360, has reached its 
fiftieth night, and has already brought a 
clear profit of 233,000 francs to the trea- 
sury. 

We have heard that the new drama un- 
derlined on the Adelphi playbills as being 
in rehearsal is from the pen of Mr. Buck- 
stone. : 

The engagement of Sophie Fuoco at 
Drury-lane has proved just three times 
more profitable to the management than 
was Carlotta Grisi last season. 

Since the success of Mademoiselle Rachel, 
Paris has been regularly overrun by actresses 
of the Hebrew persuasion, Mademoiselles 
Rebecca and Worms, at the Francais, and 
Mademoiselle Judith at the Folies Drama- 
tiques, are three of the foremost, 

CuanGce Piaces.—The manager of the 
Manchester Theatre once had a money- 
taker who, by rigid industry and of course 
nothing else, managed to build a numbor of 
small houses. In the exultation of his 
success, he showed his street to the lessee 
of the theatre, then nearly bankrupted— 
“Eh, John,” said the manager, “had you 
not better manage the theatre and let me 
take the money.” The manager was the 
author of that dramatic axiom that in case 
of revolt, the first persons to ‘“‘strike’’ are 
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the members of the band, the last the door- | 


keepers. 


There is such a dearth’ of pantomime 


writers in the provinces, that a great num- 
ber of the provincial theatres will not this 
year produce pantomimes, for the best of 
reasons—because they‘cannot get any. 





OUR FRENCH EXPRESS. 


We have great pleasure in informing our 
readers that we have entered into atrange- 
ments with a gentleman of talent in Paris, 
who will weekly forward us a concise 
account of all the Dramatic and Musical 
News of that city. This will be a new and 
important feature inJour work, and the in- 
telligence ‘will be given so as to render it 
important to the manager, valuable to the 
author, and interesting to the general pub- 
lic. As we publish on Thursday, we shall 
be two days earlier in the field than the 
Sunday fpapers, which sometimes give it; 
and we may add, that “Our French Ex- 
press” will not encroach upon any one of 
the other departments of the Journal. 


TO CORRESPONDENTS. 


J. H. P.—We are not aware of any publication of 
the kind. It would be of little use. Consult 
Mr. G. Bennett, at Sadler's Wells. 

Puito Dramaticus.—We have written upon the 
same subject before; but as Mr. Macready is 
tikely to have a Theatre shortly, it would be 
injudicious to give the M8. publicity. However, 
we will at all events do so in the beginning of 
our new volume in January. ; 

3. B.—4s we are making arrangements for the Index, 
we must defer the remainder of the article till 
after Christmas, when we shali hare room to 
continue it. 


ADVERTISEMENTS. 
LEMAN'S CASINO DE VENISE 
AND BAL RIDOTTO (National 

Baths), 218, High Holborn, Open every‘evening. 
The orchestra will be complete in every depart- 
ment, and will embrace upwards of fortyperform- 
ers, selected from the Philharmonic, Ancient Con- 
eerts, and Her Majesty’s Theatre. Conductor, Mr. 
G. Cooke; leaders, Messrs. H. Blagrove and Patey. 
Principal vocalists, Miss Moriatt O’Connor, and. 
Messrs, Wrighton and Buckland, The Salon de 
Danse, the most superb bali room in the metropo- 
is, under the superintendence of Mr. Charlies 
O'Bryan. A Turkish smoking saloon, Persian 

ries, and extensive floral promenades. Re- 

hments of the choicest character, &c. Concert 
to commence ai half-past seven, the ball at half- 
past eight.—Admission, 1s.; Reserved seats, 1s. 6d 








to inform Parties visiting the Theatres 
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é nom directly’c f 
rt, Street, Garden.—The 
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accommodated with SUPPERS at an: 
the evening. Wines, Spirits, and Mal 
first exeelience, aud @ Spacious } 
Come visit ‘‘ The Globe,” where 
smail, ‘ 
Where the comforts of home shall aw. 
“The Globe's” equal in London you' 
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to find, 
Where the dest is with neatness and:com: 


ned, BRR 
Rich and racy the Wines—Spirits of highest 
Are at ‘*TheGlobe”™ to be met,come then -wiéi 
The pure essence of malt and tine spar ; 
And the best of attention to receive y 
If to sup you're inclined after going to 
Look iu at ‘“ The Globe,” and they age 
you'll say, : “pega 
Awaiting you there are the gifts of the season, 
And ready each evening at all hours in reason; 
Dining rooms_for ladies in large or 
With first rate attention and welcome most hearty ; 
The smoker will find ev’ry accommodation, 

The most fragrant weed, best cigars in the nation— 
For ped. par week ten and six, to those that are 
willing, — 

At ‘The Globe” a good breakfast-eharge,enly a 

shilling ! 2 
To m~ pace with the times, if you to a sandwich 
c 


ine ——— 
With a glass of prime ale for fourpénoe/tisthine ; 
To the foreigner let inconvenience betoken, 
At “The Globe” French and English both are 


Les alt pay 0 visit and they’ nstel tegith 
pay it a visit and t never 
oe receiving the comforts at “The Globe” to 
met. 


AURENT’S CASINO, Royat Apg- 
LAIDE GALLERY, STRAND. — The 
Merry song and the mazy dance—Metropolitan 
Terpsichorians and Phantom daneers— Band of 
fifty performers, conducted by Laurent, jun. — 
Grand Vocal Cancert. Refreshing beverages, sup- 
plied at the most reduced tariff—Admission, Is. 
Open at seven, commence at half past, terminate 
at eleven o’clock—N.B. Madame Michau’s new 
Neapolitan Dance taught by the masters of the 
ceremonies every Tu , Thursday, and Satur- 
day, at three o'clock. Terms, 10s. 6d. the three 
essons. 


HRISTMAS HOLIDAYS, — Four 
New Ficures:—James I, of Eng- 
land, and VI. of Scotland, in the splendid costume 
of the period; the heroes, Hardinge and Gough, in 
their full uniforms, as British Generals. Mr, Ma- 
cready, in the most splendid Roman costume ever 
seen in this ery Magnificent ‘yniBioting 
Dome, at a cost of 700/.—Open from eleven t 
dusk, and from seven tillten. Admittanee, One 
Shilling; Napo eon Rooms, Sixpence.—Mapam 
Tussaup & Sons, Baker Street, Portman Square. 
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